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variations and complexities of life and its environment, the
mystic mind dives somewhat deeper, and strives to salvage
some fundamental values which transcend the sphere of nor-
mal literary or aesthetic activit}'. Sensuous and colourful
expression ceases to be of primal significance; it is relevant
only in so far as it furnishes the medium for expressing some
fundamental truth felt and grasped by human consciousness.
The result is sometimes unexpected and amazing. Just
like some ancient piece of sculpture or medieval icon or paint--
ing, ideas and words, colour and beauty, are so inextricably
fused as to present but a perfect Unity; and this is achieved
not as a result of intellectual perception or accomplishment,
but is born of an experience felt in all its elemental purity.
Literary expression is spontaneously matched to something
which is living and profound, because literature at its highest
must ultimately be the mirror of the soul itself. Truth is
vital to it, irrespective of the form in which it is cast, or the
medium that is adopted for recalling or interpreting the in-
numerable nuances of life. Given this integrity, the result
is bound to be significant exactly in the proportion in which
insight, imagination and experience are integrated into a
symphony at once true and beautiful. Mere talent or verbal
facility is hardly noticed, for adequate expression follows
almost as a natural result of the inner conviction. It is
almost as inevitable and as vital as the music of Bach, Mozart
or Beethoven, or in our own country the devotional music of
medieval singers. It is curious that this latter tradition
took the West by storm when the genius of Rabmdranath
was first discovered. It was not the originality of his poetry,
nor the many-sidedness of his genius, but the authentic
character of his songs, which captured the mind and the
imagination of the people. The evolution of Rabindranath's
genius is worth studying. The first stages followed a normal
pattern. Life was seen and interpreted through a powerful
imagination and an extraordinary capacity for sensuous ex-
pression and a fine perception for the tone and colour of
words. The mood, however, changed at a later stage, as
also the medium of expression. For the first time India dis-
covered in the genius of Tagore a synthesis of power, imagi-
nation and perception such as has rarely been equalled any-